TUDOR DRAMA UP TO SHAKESPEARE

1520. It is definitely of an educational character and refers
to the voyages of Vespucci and Cabot. There is a facs. by J.
S. Farmer and it is included in Hazlitt's Dodsley.

John Redford's Wyt and Science, another educational inter-
lude remained in MS. till it was printed by J. O. Hallewell in
1848. There are edd. in Hazlitt's Dodsley, Farmers "Lost"
Tudor Plays (1907), and Adams. The World and the Child (first
printed 1522) shows the use of the old morality plot for en-
tirely new purposes. It was rptd. in Hazlitt's Dodsley, in Manly
and facs. by Farmer.

The interludes were also used as propagandist weapons in
the religious and political controversies of the reign of Henry
VIII. Among the propagandist plays mention may be made
of Hjcke Scorner (printed by Wynkyn de Worde, n.d.), a
Romanist play, ed. Hazlitt's Dodsley and facs. by Farmer, and
Lusty Juventus, an anti-popish play with two fine songs (three
early edd. all undated, ed. Hazlitt's Dflrfj/^, facs. by Farmer;
there is an interesting adaptation of this interlude in the
Elizabethan play of Sir Thomas More.)

Later propagandist plays are the five interludes by John
Bale, Bishop of Ossory (1495-1563), anti-popish works, the
most interesting of which is John King of England, not an early
chronicle play as might be expected, but an interlude in
which quasi-historical material is used for anti-catholic
propaganda (MS. at Chatsworth, edd. in Bang and Manly,
selection in Pollard).

John Skelton, the poet (? 1460-1529) was the author of
several plays of which only one survives. This is Magnyfycencey a
political allegory probably referring to Wolsey. The orig.
ed. was printed by J. Rastell about 1533. It has been rptd.
by the E.E.T.S. (1908), facs. by Farmer and selection in
Pollard. Skelton's lost plays include The Nigramansir, a copy
of which was extant in the eighteenth century, and is des-
cribed by T. Warton in his History of English Poetry. The most
famous author of interludes and the most interesting English
dramatist of the early Tudor period was John Heywood
(? i497-?i58o), who married Sir T. More's niece and was
a prominent member of More's circle. It is possible that More
had a hand in Heywood's plays. Heywood's simplest and